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does not occupy himself with the late texts which contain penal clauses 
against desecrators of the tombs, such as have been treated by Vidal- 
Lablache in 1871 and by Prof. Hirschfeld himself in 1888. He treats 
of the archaic epitaphs ; those of the fifth century ; Attic epitaphs ; the 
formulas of Attic epitaphs that are found throughout Greece. Although 
his remarks on the subject of the reliefs that decorate sepulchral Attic 
stelae are insufficient, the strictly epigraphic chapters are full and con- 
scientious, as well as evincing a good method. — S. Reinach, in Revue 
Critique, 1890, No. 28. 

J. L. Petit. Architectural Studies in France. New Edition, revised 

by Edward Bell. London ; Bell. 

In this improved edition of these Architectural Studies, first published, 
in folio, in 1854, the drawings are in some instances reduced in size; 
but the author's rough and rapid, yet accurate and truthful, sketches thus 
acquire a certain softness without losing any of their characteristic vigor. 
The present volume gives full proof of Mr. Petit's mastery of the princi- 
ples and details of church architecture. He visited only portions of the 
country. His sketches comprise Normandy, but not Brittany ; Paris and 
its neighborhood, but not the north, or French Flanders ; the churches of 
Anjou, Poitou, and Perigord, but a few only of those of Auvergne and 
Guienne; the southeast, Burgundy, and Lorraine are hardly touched. 
He is no fanatic of the Gothic and of the Gothic only. His peculiar prefer- 
ence seems to be given to the cruciform, central-turreted, Angevin church, 
where the Romanesque passes into the Gothic. 

Mr. Petit does not perfectly distinguish between the debased Roman and 
the Romanesque. Still, he mentions some of the marks which we should 
regard as characteristic of the earlier work ; for instance, the use of brick 
and tile in the construction, in layers with stone-work, but especially 
among the voussoirs or stones of the arch ; sometimes a peculiarly hard 
cement or mortar replaces these tiles — a cement used not only to bind the 
stone-work, but as a real factor in the construction, so hard that it often 
stands out with sharp edges where the stone has completely worn away. 

He recognizes Roman work in the south of France, such as the Palais 
Gallien at Bordeaux, as the type or model of some of the principal churches 
of the eleventh or twelfth century! This continued imitation of Roman 
work is still more apparent in some of the castles and bridges. 

The geometrical formulae, the numerous and careful outlines of mould- 
ings, show how completely Mr. Petit entered into and mastered his sub- 
ject. The additional notes of Mr. Bell are few, but all are valuable. 
This edition, besides being more convenient, is a real improvement on the 
former one. — W. Webster, in Academy, Dec. 13. 



